


292

34. GOING PUBLIC: CIVIC AND SPECIAL PROJECTS
Catherine Hammond

When you respect a community By giving people something of
quality they really respond. It's always a great privilege working on
public bulldings for that reason!

— Julig Stout

something interesting happens in the architectural record of Aotearoa in the first
decades of the new millennium. We see growing evidence of the involvement of
wiomen architects on special projects, civic buildings, and the range of dedicated
public structures where people and communities gather. Earlier examples of
this kKind exist, of course: Julie Stout, Felicity Wallace and Anne Salmond, for
instance, all designed public buildings in the 1990s, but at a time when residential
projects were still substantively the norm for women in practice. After 20140,
the contribution of wormen architects in leading roles starts to accumulate
more rapidly in the public gphere; in part thisis made possible by the Increasing
number of graduates and women in senior positions, but it is also fuslled by
client demand, and sustained by the demonstrable benefits that a diversity of
ideas, perceptions and relationships brings to public projects

Julie Stout’s first civic commission was the NEW Gallery (19295), a
contemporary art exhibition space for Auckland Art Gallery Tol o Tamakl, a
metropalitan art museum established in the late nineteenth century. With her
partner David Mitchell, and with their signature whimsy, they converted a former
telephone exchange building in central Auckland into a light-filled, flexible
showicase for the gallery’s growing contemporary collections and special
exhibitions The NEW Gallery was decommissioned after a major extension to
Auckland Art Gallery’s main building in 2011, but it remains an influential exemplar
of both sensitive retrofitting and a subtle rethinking of the established white cube
aesthetic for exhibiting contemporary art.

mMitchell & Stout would design two more public art galleries in the
decades that followed: the newly established Tauranga Art Gallery (2003)
inthe Bay of Flanty and Te Uru Waitakere Contemporary Gallery (2015] in
Titirangi, west Auckland. Tauranga was another civic project that repurposed
an existing structure, in this case a former bank building, but Te Lru was a
substantial new build on a challenging narrow site which abutted an allied
heritage building, Lopdell House,

For Stout, who first becamr the first woman to recevive the NZIA
gold medal in 2022, the health of a building s rooted in and sustained by its
communities? She led the extensive community consultation necessitated by
the project, and an award-winning public building emearged in the process?® Clad
in painted aluminium, Te Uru is a striking aspect of the Titirangi streetscape;
itz vibrant green hue a sympathetic allusion to the nearby rainforests of the
Waitakere Ranges Regional Park.
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b significant feature of all three Mitchell & Stout galleries is the
presance of natural ight that somehow conforms to the strictures of displaving
art. Vertical light shafts are used in Te Uru exhibition spaces to harness and
contral davlight. An experiencad sallor, Stout explains that the system of
refractad light the practice emploved, with a cireular canopy diffu sing the natural
ight coming through the rooftop oculus, was influenced by observing the way
licht behaves when reflected off the salls of avacht. Zuch close attention to the
llumination of galleries speaks to a respect for both artists and audiences, and a
dasire to create the best possible conditions for art to be viewsad and to nspire
artists to respond to the space

Anne Zalmond identfifies winning the competition to design Pataka
Art + Museum (298] in Porirua while a director at Architecturet as a‘step
change in her carger that signalled a move to working on larger-scale builldings®
Salmond transformed an existing 19705 commer clal and warshouse space into a
cultural hub for Porirua City. For thisyouthful and ethnically diverse urban centre,
Fataka organises chvic ameaenities such as a contempaorary art gallery, mussurm
and library around a naturally ventilated internal ‘street’ or spine that conneacts
visitors to the different parts of the complex.

The project had a tight budget and benefited from Salmond's meticulous
parformance-based design approach, and the pragmatic effectve use of simple
construction methods and utiitarian materials such as corrugated steal Visual
mpact, particularly from a distance, was created by the dramatic effect of the red
cehiral spine and the wowen pattern of external louvres. FPataka quickly established
itself as a dvnamic cultural centre, and more civicwork followed for the practics
with Expressions Whirinak Arts Centre (20003, now known as Whirinaki Whare
Taongal, a theatre and gallery tor the neighbouring local Upper Hutt cormmunity,

Lynda Simmeons' Remuera Library (2002 and a tiny private chapel in Morthland
[(2003) designead by Megan Bule of South Facific Architecture are twio wery
different, but equally sen sitively executed commissions led by wormen running
ndependant practices. Zimmons’ sympathetic remodelling and extension of
the original Gummer and Ford nec-Geaorgian library and lecture hall (1928)
amphasised the bulding's heritage elements while gently coaxing it into

a modern lbrary space. The chapelwas an garly project for Zouth Pacific
Architecture and found an international audience with its inclusion in the Phaidon
Alas of 245t Cantury Workd Anchitacturs (2008). Built to hold ne maore than
senveah) people, and hand-cratted out of timber sourced from the remote site, the
chapel's meaditativve qualities are enhanceaed by an elemental interior and position
abowe a flowing waterfall Commenting on her aspirations, Bule notes:

| hawve always seen architecture as a progression or an evaelution
of building. You tend to start with smaller projects and then as
vour knowledge base becomes more sophisticated vou becomes
imvolved in more sophisticated projects, mavbe on alarger scale,
mayke on amaore complex scalaf

Rule's nexct church project was indeed a progression in scale, butwith a

sirnilar attention to the materiality and ambience created by the timber interior,
Designed in close consultation with Mew Zealand's first Tuvaluan Christian
cohgregation on a project it had envisaged for decades, the Tuvaly Community
Church in Henderson, west Auckland, opened in 2020 Loty and elegant, with a
soarng woodan vaulted space reminiscent of an ocean vessel, It was desconbead
In these terms ‘This s not Just a church, one of Chrstianity's symbolic boats, but
a Tuvaluan vaka aswell: avesseal nurturing Tuvaluan community, culiure, heritage
ahd coming genarations on theair vovages to who knowswhat 15 next™
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In the 20105, a succession of projects Involving women architects
revitalised the public experience at arange of atiractions and community
spaces: the Zealandia Visitor Centre (20101 n Wellington, invelin g Jasmax's
Evelyn Axten; theWellington £oo Hub (2011) by Louise Wiright of & ssembly
Arohitects, and MOTAT's new Aviation Display Hall (2011) in Auckland by a Studio
Facific Architecture tearm that included heritage specalist Lianne Gox. In the
same weaar, Sarah Scott's Holy Family Catholic Church was built in Wanaka. Tere
Insley [Te Whanau-a-Apanui) of Kauri Architects, in conjunction with Mga Taonga
a Magd Tama Tea Trust and Tairawhit Museum, developed the & Company Maor
Battalion Memorial House (2044) in Gisborng, which tells the history of the 28th
Battalion in the Second Waorld War. Katherine Skipper led cultural and community
projects for Warren and Mahoney including Te Papa Tongarewa Musaum of MNew
Zealand's new art gallery Tol Art (2048] and Waihinga Martinborough Cormmunity
Cantre, Jo Altken, of Atelier Aitken, worked with Patterson Architects on the Mew
Fealand Guest of Honour Favilion at the 2012 Frankfurt Book Fair, and as project
architect for the Len Lye Centre Art Gallery in New Plymouth (2042 Yvatte
Chwreardwok at Stevens Lawson Architects led the early stages of design of the
striking naw chapel for 3t Peter's College in Khyber Pass BHoad in Luckland, from
stakeholder engagermeant throuah to developead design.

B new genearation of Maor and Pacific women graduates has begun working in
the public realm in practice and in academia, in both physical and digital spaces.
Bs notedin Chapter 31 Jade Kake (Naapuhi [Mgati Hau me Te Parawhau], Te
Whakatdhea, Te Arawa) works within an interdisciplinary framework — sheis an
arfist, writer, desianer and architect, and director at Matakoh e Architectura +
Urbanism in Whangarel, Kake uses a community-led design approach to realise
projects for Maor organisations and manawhenua, and also works on artistic
collaborations to forefront indigenous volces, such as Chapsl Pacific, which was
exhibited at the Honolulu Contemporary Musaum of Art in 2015,

In thewake of the Christchurch mosque attacks in 2049, Karamia
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Ml er devalopead the research project and ehibition Viclant Lagalitias (Z020) at
Wellngton's Pataka Tol Adam Art Gallery, which mapped the links between the
Bult ervironment, violent ncldences and legislation. Muller, a Pacific academic at
the University of Auckland specialising in indigenous space concapts, argues that

our understanding of land as architectural practitioners can't just
ke the engineering of bulldings: it has to take inte account social
histories and narratives. Enriched understandings are, in my
parspective, mors likely to have richer creative processeas?

Maranne Riley's workowith Tamak Paenga Hira Auckland War Memaorial
Musaurm as project architect for Jasmax began with the development of

the bullding master plan in 2013, as the museum looked to re-imagine and
renaew its orientation and exhibition spaces for the tweanty-first century. An
experienced architect on large projects and kaldwhina of Waka Maz, Jasmax's
cultural advisory aroup, Biley worked with project parthers fimt, Design Trikbe
and Zalmond Read Architects, and engaged with the museum's Maori and
Facific advisory boards, artists, and designers to make sense of the buillding's
architectural legacies and to acknowledae mana whenua and connection to
moana Pacific.

Te Ao Marama, the revitalised South Atrium, openad to visitors in 2020
along with a suite of permanent and special exhibition spaces. Biley describes
factivating the tikanga®® n Te Ao Marama, gving primacy to protocals around
arrival with a careful lavering of thresholds into the arientation space The
atrium as a whole is design ed to rainfores the notion of Tamaki Makaurau as a
gathering place where all Aucklanders feal a sense of belonaing, and all peoples
might feeal welcomed,

We are baginning to see theresults of this growing inclusweneass in
architectura. The position of women architects working on bulldings designed
for public use continues to strendgthen — 1t s now almost a given that a major
civic project will include female representation or leadership. Embracing the
talents of the wave of women architects from the past 20vears, many of whom
hawve acumen In various desian disciplines along with cultural competencies and
connections, 1s essential to the development of relevant public structures and
spaceas n Aotearoa, Thenotion of what constitutes ‘public! continu es to avalve,
with digital architecture projects coreating a conceptual ‘open space’ onlineg
that enables new research and futurevisioning to help create better and maore
adquitable built environments for all.

1 JohnWalzh, Ta Ui Mitchall & Stoot drchitects (Ttirengi: The Lopdell Trust, 2021).

2 Julie Sowt, inconversation with Catherine Hammond, 17 Juby 2021,

2 Both Taumnga b Gallery and Te Ury received NZ A Nationzl Assrds inthe Public Buiking
categony.

4 Stod, incomersation.

&  "Designing Women: Anne Salmond on bercaneer in amhitecture’, Badio New Zeakand, Mine & Moo,
14 Nowember 2019 (httpeawsew, mz oo e/ nationalprogram mes minstonoon Sudio s 201872 217
dezigning-womean-anne-zalmo nd-on-her-career-in-architect ure, aocoessad 10 Saptamber 2221).

o Chre Ellery, ‘Megan Bule of 3outh Paoific Architectue’, Hovses MZ no, 21 (September 2011).

7 Bill Mckay, 4 Veszel Landed on Another Shore’, drchitecisne New Faaland, ==, 2 (lamh 2021).

& Tha Frankfurt Pavilion won the Supreme Avsard at the New deakand Intenor Avads in 20703 and the
Intermational category &t the New Zealand Amhitectue Awamds in 2014, and the Len Lye Centre
waz a finalizt in the C ulure Category &t the Word Amhitectum Festival Awards in 2215,

S “Wioknt Legalities: Incomersation with Karamiz Millerand S3amsh Mullz, drchifeciine Mow, 22 Jduly
2020 (Mt pagan hitectue nowoo nz st iclesvio ke mt-legalities- in-co me rezationw it b karam iz-mu e -
and-zarozh-mulkef, accessad 10 Saptembar 2021).

¥ Marienne Rikey, incomersationwith Catherine Hammaond, 10 32 plember 2021,
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